
  
comedian reportedly once said. “You forget that it’s up there, but 
when you go, it’s like, ‘Oh man, look at all this great stuff!’”

For theatre lovers, that is certainly true of Montreal, especially 
during the summer months. Tourists and locals zip about on (a 
bike rental service), wending their way up and down the city’s hill, 
which overlooks the St. Lawrence River and boasts beautiful archi-
tecture, great restaurants and a vibrant artistic scene.

The , founded in 1985 by Marie-
Hélène Falcon, has become the city’s best-known theatre festival 
and an annual draw since 2007. “We now have artists from Montreal 
but also from around the world,” says Falcon. Since the addition of 
dance to the festival’s programming in 2007, a lot of the work has a 
contemporary, interdisciplinary and experimental feel.

This year’s TransAmériques (May 24–June 9) offers a bevy of 
boundary-pushing work from master artists and emerging talents. 
Local favorites include Montreal’s Olivier Choinière, who presents 
Chante avec moi, a 50-person musical comedy, and Emmanuel Schwartz, represented in 2012 with the provocative drama 
Nathan. “We also have a little jewel from Halifax,” says Falcon, referring to Ann-Marie Kerr and Susan LeBlanc Crawford’s 
The Debacle, produced by Zuppa Theatre Co.

Joining these Canadian treasures are heavy-hitters from abroad whose work rarely gets seen in North America. Italian 
director Romeo Castellucci of Socìetas Raffaello Sanzio presents On the Concept of the Face, Regarding the Son of God, and Bel-
gium’s choreographer Anne Teresa De Keersmaeker offers up En Atendent and Cesena. Meanwhile, New York City’s Nature 
Theater of Oklahoma presents Life and Times, which has toured throughout the world but has yet to receive its U.S. debut.

A festival favorite from last year was Le Continental XL. Created by Montreal choreographer Sylvain 
Émard in 2009 as Le Grand Continental, the piece has grown each year, until last year it featured 200 ama-
teur dancers of all ages cavorting on the . While it won’t come back to Montreal this year 
(look for it instead at New York City’s River to River festival in June and Philly Live Arts in September), 
Falcon points to a like-minded dance piece by German artists Angie Hiesl and Roland Kaiser. X-Fois Gens 
Chaise is set on the street, with senior citizens perched in chairs 20 feet above onlookers’ heads while they 
perform their daily tasks. “A woman knits, another reads the paper, an older gentleman smokes,” Falcon 
describes. “It’s a beautiful reflection of the place of senior citizens in our society.”

Spring and summer visitors to Montreal can choose from a bounty of other theatre fests as well, includ-
ing the seventh annual  (May 15–16) and the 

 (June 4–24). If you’re theatre-saturated, catch some music and comedy at 
the  (June 28–July 7) and  (July 9–29).
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more or less shut down for the summer. When the rains let up and 
the sun came out on what we call the Wet Coast, people got into their 
sailboats or hit the hiking trails. Nowadays—while still embracing the 
outdoor experience in the province that bills itself “Super, Natural 
British Columbia”—Vancouverites have more than 100 professional 
companies on offer, and an abundance of theatrical riches to partake 
of year-round. Here’s a taste of June 2012.

 is one of the city’s 
most popular attractions, both for the quality of its four summer 
productions and the beauty of its setting. Bard shows are staged in 
two tents in a park along False Creek’s south shore. The 742-seat 
mainstage has no back wall, so the backdrop to June’s The Taming of 
the Shrew and Macbeth will be the north shore mountains, the lights of 
downtown, and the boats on the creek, with maybe an eagle floating 

across the vista. Leads Lois Anderson and John Murphy in Shrew and Bob Frazer and Colleen Wheeler in the Scottish play 
are among Vancouver’s finest actors, and Shrew’s Meg Roe is the town’s most exciting young director. All have spent multiple 
seasons with Bard, an ensemble company that really knows its stuff.

, the city’s major company, has taken full advantage of the wealth of singing-and-dancing talent provided 
by the region’s two specialized musical-theatre training programs. As well as mainstream contemporary fare and new Canadian 
plays in two smaller venues, the Arts Club mounts large-scale musicals with strong production values at the 

, a beautifully renovated old art deco movie house in the upscale South Granville shopping district. June at the 
Stanley features Cole Porter’s High Society, boasting local favorites Todd Talbot and Jennifer Lines, a terrific supporting cast, 
and a sharp design team. Look for Phillip Clarkson’s elegant period costumes and Valerie Easton’s bravura choreography.

Want something more adventurous? Shelter from the Storm is a new play by local writer Peter Boychuk, examining the 
changing nature of Canadian attitudes toward American dissidents. When an American soldier on leave from Iraq deserts to 
Canada, he’s befriended by a draft resister who has lived here since the Vietnam War. But the deserter doesn’t find the open 
arms or sympathetic government his predecessor did. Produced by , which specializes in hard-hitting 
Canadian plays, the show will be staged in the intimate , a converted firehouse at the crossroads of 
Gastown, Chinatown and the grotty Downtown Eastside. 

If you time your Vancouver visit right, you can get a taste of the exciting cutting-edge work being 
done by a consortium of small experimental companies calling itself . Its latest project, 
Obstructions, based on a film by Lars Von Trier, involves giving member troupes a set of limits around 
which they must create new plays. On June 9, Vancouver’s  premieres its entry, built on the 
following parameters: The subject must be autobiographical, the script limited to 100 words, the staging 
site-specific. And at that event, the next company will receive its “obstructions.” Cool, or what? 
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Canada, it was a wakeup call that this city—most strongly associated with cowboys, oil and 
the Calgary Stampede—is also a hotbed of diverse artistic creativity. Don your cowboy hat 
if you must, but be prepared to doff it many times for the myriad of can’t-miss shows you’ll 
encounter when you visit. 

The theatrical momentum continues in June: First up is ’s 
 (June 4–23), in which audience input plays an integral role. During 

the festival, a minimum of six new plays are workshopped, then read for an audience using 
professional actors. Talkbacks are held following each reading, allowing the writer, director 
and actors to take audience feedback into consideration when further developing the play. To 
date, Stage One has helped develop 200 new works by more than 100 playwrights, and many 
of these productions have subsequently played across Canada and at the Edinburgh Fringe 
Festival; two, The Wild Guys (by Andrew Wreggit and Rebecca Shaw) and Life History of the 
African Elephant (by Clem Martini) have been made into feature films. All this has happened 
with the initial help of Calgary audiences.

June will also see an important first for the theatre scene in Calgary, as the city has been 
chosen to host the 10th edition of the  (June 13–23), which 
presents eight plays drawn from the best work of English-language theatre companies across 
the country and provides an exciting snapshot of Canada’s contemporary theatre artists from 
coast to coast. Some highlights of the festival this year include Ignorance, by Calgary’s own 
avant-garde puppeteers, the  (featured on this issue’s cover). 
Billed as a puppet documentary, it looks irreverently to our caveman ancestors to ascertain 
where we went so wrong. On a more dramatic note,  of Newfoundland’s criti-
cally acclaimed play Oil and Water tells the true story of Lanier Phillips, an African-American 
shipwreck survivor saved by the “people of St. Lawrence,” who alter his life forever.

Hot-button issues of geo-engineering, oceanic health and eco-terrorism get the spotlight in the remounting of the 2010 
play In the Wake, by Calgary’s  (June 14–22). The play won the 2010 prestigious Betty 
Mitchell Award for outstanding new play. Darkly funny and highly physical, In the Wake tells the epic story of a sea that has 
run out of fish. It takes place entirely on a six-by-three-foot illuminated platform with four actors 
and live musical accompaniment. This highly successful production on a small stage is itself the 
perfect metaphor for theatre in Calgary. While the city may not boast the largest stage scene in the 
country, Calgary makes up for it by producing quality shows that champion creative innovation 
and diversity. 
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you will, Toronto is arguably the hub of Canada’s English-speaking 
theatre scene. This summer is no exception: August alone brings an 
abundance of daring performances. 

Founded in 1991, Canada’s largest juried theatre festival, 
 (Aug. 9–19), counts among its alumni the American 

playwright Liz Duffy Adams and Canadian scribes Judith Thomp-
son, Michael Healey and Hannah Moscovitch, among many others. 
(Moscovitch’s Little One, a SummerWorks 2011 hit, will be staged 
by Toronto’s  in spring 2013 and will also tour to 
Victoria’s . Another festival success, the 2010 musical 
Ride the Cyclone by Jacob Richmond and Brooke Maxwell, has attracted 
attention from major producers and may soon be seen in the U.S.)

SummerWorks became national news last year when the Depart-
ment of Canadian Heritage pulled its funding (which constituted 
20 percent of the festival’s budget), arguably due to the controversy 
surrounding Catherine Frid’s 2010 offering, Homegrown. Inspired 

by the “Toronto 18” bomb plot, the show earned the festival an inflammatory headline in the Toronto Sun: “Your Tax Dollars 
Help Stage Play that Portrays Terrorist in a Positive Light.” Individual support for the festival has surged, however, along 
with SummerWorks’s cult status. This year’s program promises new work by Waawaate Fobister, Daniel MacIvor, Johanna 
Nutter, Anton Piatigorsky, Mani Soleymanlou and Alice Tuan.

SummerWorks’s best known performance venues are  and , in the heart of 
the Queen Street Theatre District. Consider pairing a SummerWorks schedule with a stop at the 

, the only remaining operating double-decker, or stacked, Edwardian theatre in the world. The Elgin was home to 
countless vaudeville-era performances in its day; the Winter Garden is so named for the simulated garden hanging from its 
ceiling. Both venues are open to the public, including tours of the hall’s scenery and costume collection. 

Later in the month, ’s A Synonym for Love 
(Aug. 20–31) will be staged in the Gladstone Hotel, once a favorite 
stop for vaudevillians heading west by train; its renovated lodgings 
now boast 37 rooms designed by local artists. Volcano has reimag-
ined George Friedrich Handel’s Cor Fedele (The Faithful Heart), 
which was never performed publicly in Handel’s lifetime; Synonym 
marks its Canadian premiere as a staged work, in a co-production 

with  and with a new libretto by 
Deborah Pearson. The cantata’s startling love triangle 
will unfold throughout the hotel—from ballrooms to 
back alleys to upstairs suites.

Any theatregoing jaunt to Toronto should include 
a stop at the  
for a show by , known for vigorous inter-
pretations of the classics. In August, you can see 4 of the 
15 shows that make up the company’s 15th-anniversary 
repertory season: The Crucible (featuring Maria Vacratsis 

and Joseph Ziegler)—along with Speed-the-Plow, The Sunshine Boys and Mikhail 
Bulgakov’s look at Molière, The Royal Comedians (Molière). Soulpepper’s return 
engagement of the 2011  hit Kim’s Convenience (May 16–June 
9) will no longer be running by August; but north of the theatre, you can 
wander the streets of Regent Park, the neighborhood where playwright Ins 
Choi set her story of a Korean family. If you’re visiting in late August, also 
consider a stroll in the St. Lawrence Market neighborhood, home to the 2012 
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